MEADOWS SCHOOL OF THE ARTS



GENERAL INFORMATION

Thedistinctive education offered by the M eadows School of the Artscomesfrom
our belief in arich mixture of tradition, innovation, and care for the human spirit.
The Meadows School exists to provide an education that centers on the study,
creation, and analysis of the visual, performing, and communication arts at the
undergraduate and graduate levels within aliberal arts environment.

The Meadows School seeks to embed the arts, with their insights into human
values and imagination, in the thought processes of those we educate. We work to
develop in peoplethe ability to maintain the arts and communication professions at
a high level of skill and critical imagination, whether as audiences, performers,
practitioners, or scholars. We promote the sheer enjoyment of provocative, feisty,
and finely crafted expression, and we cultivate a respect for the legacy by which
peoples before us have crystallized their experiences. We develop analytical abili-
tiesand acritical consciousnessof the power of imagesin our livesand in our ability
to formul ate pasts and futures. The Meadows School of the Arts feels strongly the
duty to illuminate and to be a center of standards, ideals, diversity, and risk-taking
in our University and community.

The Meadows School of the Arts, founded through the generosity of Algur H.
Meadows, his family, and the Meadows Foundation, is recognized as one of the
nation’ spremier fine arts schools. Inthe SMU community, it offersintense special-
ized education in the performing, visual, and communication arts, and provides a
rich variety of coursework for students from other disciplines exploring the arts as
part of their liberal arts education.

In addition to working closely with a nationally renowned full-time faculty,
M eadows students have access to many eminent visiting professors and the annual
winners of the Algur H. Meadows Award for Excellence in the Arts. Recipients of
theaward who havelectured or performed and presented master classesincludefilm
artist Ingmar Bergman; dancer and choreographer Martha Graham,; cellist and con-
ductor Mstislav Rostropovich; playwright Arthur Miller; soprano Leontyne Price;
director, theorist, teacher, writer, producer, and filmmaker Peter Brook; composer
and lyricist Stephen Sondheim; choreographer and dancer Paul Taylor; artist Jacob
Lawrence; musician and composer Wynton Marsalis; and actress AngelaL ansbury.

Meadows also offers one of the nation’ sfinest university complexes for instruc-
tion, performance, and exhibition in art, music, drama, dance, and communi cation.

ACADEMIC, PERFORMANCE, AND EXHIBITION SPACES

The Owen Fine Arts Center, home of the Meadows School of the Arts, housesthe
Greer Garson Theatre (aclassical thrust stage), the Bob Hope Theatre (aproscenium
theatre), the Margo Jones Theatre (a“black box” theatre), Caruth Auditorium, the
Charles S. Sharp Performing Arts Studio, the O’ Donnell Lecture/Recital Hall, and
several smaller performance spaces, as well as classrooms, studios, and rehearsal
areas. TheDoolin Gallery in Owen Fine ArtsCenter and the Pollock Gallery, housed
inthe Hughes-Trigg Student Center, are the art exhibition spaces of the Division of
Art. Student work isexhibited and critiqued in the Doolin. Exhibitionsorganizedin
the Pollock Gallery provide students, faculty, staff, and the surrounding community
with opportunities to experience a thoughtful and wide array of exhibitions repre-
senting diverse artists, time periods, and cultures. The Meadows Museum, also
located in the Owen Fine Arts Center, exhibits one of the most encyclopedic
collections of Spanish art outside of Spain, including works of such masters as El
Greco, Velasquez, Ribera, Montafies, Murillo, Goya, Sorolla, Picasso, Gris, Mir6,
and T&pis. The Elizabeth Meadows Sculpture Garden, located east of the Center,
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contains important works by such modern sculptors as Rodin, Maillol, Lipschitz,
Henry Moore, Marini, Giacometti, Noguchi, David Smith, and Claes Oldenburg. A
new Meadows Museum, located on Bishop Boulevard near the entrance of the
campus, will openin 2001.

Since 1988 the Meadows School of the Arts has grown considerably in aca-
demic, performance, and exhibition spaces. In January 1990 the Center for Commu-
nication Arts occupied newly remodel ed, state-of-the-art facilitiesin the Umphrey
Lee Center, funded by the Meadows Foundation. In October 1990 the Jake and
Nancy Hamon Arts Library was completed as an addition to the Owen Fine Arts
Center. Thisfour-story addition housesall artslibrary collections, aslidelibrary, an
audio/visual center, and the Computer Learning Center. During this expansion the
O’ Donnell Lecture/Recital Hall, the Rosalie and Herman Taubman Family Atrium,
the Bonelli Faculty Commons, a percussion studio, a music education and therapy
suite, an electronic music center, and numerous new office spaces were built. In
September 1992 the Greer Garson Theatre opened. The Greer Garson Theatreisa
unique combination of historical stage design and a state-of-the-art technical envi-
ronment. This addition to the Owen Fine Arts Center aso houses the G. William
Jones Film and Video Collection, compl ete with two screening rooms and a 3,800-
square-foot refrigerated storage vault. The academic, performance, and exhibition
spaces of the Meadows School of the Arts occupy more than a half-million feet of
space on campus.

MEADOWS SCHOOL OF THE ARTSAND THE LIBERAL EDUCATION

All first-year undergraduates spend at least one year in Dedman College before
transferring officially to the Meadows School of the Arts. Students are assigned an
academic adviser in Dedman College based on their intended major. Arts and
communications students have advisers who specialize in those disciplines. In the
firstyear, studentscombineliberal artscourseswiththeintroductory courserequire-
ments of their intended major. After transferring into the Meadows School, nor-
mally inthe sophomoreyear, studentswill continueto combine coursesinthemajor
with general education requirements. The Meadows School considers the General
Education Curriculum to be an important part of the education of its students.



MEADOWS DIVISIONS

The Meadows School of the Arts consists of nine undergraduate divisions. Each
isoutlined in detail in individual sections of this publication. They are as follows:
Advertising
Art
Art History
Dance
Electronic Media and Film
Journalism
Music
Public Affairs and Corporate Communications
Theatre

PROGRAMS OF STUDY

Bachelor of Arts

Advertising

Art History

Electronic Media

Film

Journalism

Music

Public Affairs and Corporate Communications
Bachelor of Fine Arts

Art

Art History

Dance

Theatre (includes Texas teacher certification)
Bachelor of Music

Music Education (includes Texas teacher certification)

Music Performance

Music Theory

Music Composition

Music Therapy (includes registration by the National Association for Music

Therapy)
Piano Pedagogy

ACADEMIC MINORS

University students may complete aminor in various divisions within the Mead-
ows School of the Arts. The minor will be noted on the student’ s permanent record
for employment and academic purposes. The interested student should contact the
undergraduate records office regarding aspecific minor. Theminorsareasfollows:

Advertising

Art

Art History

Dance Performance

Dance Studies

Electronic Media

Film

History of the Visual and Performing Arts
Journalism

Music

Music Performance

Photography

Public Affairs and Corporate Communications
Theatre Studies



ADMISSION

AUDITIONS AND OTHER SPECIAL ADMISSIONS CRITERIA

Various divisions in the Meadows School of the Arts have special admissions
criteria, such as auditions, portfolio reviews, and specified course work. Admis-
sions criteria pertinent to each instructional unit are stated in the section of this
publication devoted to that unit.

ADMISSION PROCEDURES

Prospective studentsinterested in undergraduate degreesin the M eadows School
of the Arts apply for undergraduate admission to SMU as first-year students or
transfer studentsthrough the SMU Officeof Admission, PO Box 750296, DallasTX
75275-0296. The application deadline for first-year students entering for the fall
term is April 1, and for the spring term, December 1. For transfer students, the
applicationdeadlineisJuly 1 for the Fall Termand December 1 for the Spring Term.
(See the University Admission section in the front of this bulletin.)

ApMmissioN AS AN SMU INTER-ScHoOOL TRANSFER STUDENT

First-year pre-major students enter Dedman College and then transfer to the
Meadows School of the Arts when they complete requirements for the major
declaration. A student transferring from Dedman College (or other schools of the
University) must secure a Change of Academic Program form from the dean of the
student’s present school. This form must receive the approval of the appropriate
division chair before it can be accepted by the Meadows School of the Arts.
Transfers must be made at |east three weeks prior to enrollment for the transfer to
be effective for that enrollment.

In general, to be admissible to the Meadows School of the Arts, a student must
have completed aminimum of 24 term hours of study with acumulative G.P.A. of
2.00 or gresater.

Transfer from Dedman College into the Meadows School of the Arts is not
automatic, whatever the student’ sgrade-point averagefor thefirst 24 hours. Recog-
nition must also be given to suitable scholarly or creative ability, andtotalentinthe
performing arts. Art students must take introductory course work in the first year
and must seek admission through a review of the work done in those classes. Art
History students should contact the chair of the Art History Division for a confer-
ence. Communi cations students must successfully complete the prerequisite subset
of courses with a2.50 G.P.A. to be admitted to their degree programs.

It should be noted that all studentsin dance, music, and theatre will have audi-
tioned/interviewed prior to entering SMU.

ADMISSION AS AN EXTERNAL TRANSFER STUDENT

An applicant for admission to the Meadows School of the Arts by transfer from
another accredited educational institution should request atransfer application from
the Office of Admission. Transfer applicants who have completed 24 transferable
hourswithaG.P.A. of 2.50 or better are often successful in gaining admissiontothe
University. Once admitted, atransfer student must be prepared to earn 60 hours of
credit in residence at SMU.

Transfer creditisnot given for correspondence or concurrent coursesor for work
completed at a nonaccredited school. Only grades of C— or better in comparable
courses are transferable to SMU.

Transfer into the Meadows School of the Artsis not automatic. Recognition is
also givento creative or scholarly potential for the program to be undertaken and to
particular talent in performing areas.
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READMISSION STUDENTS

Students should contact the M eadows Undergraduate Academic Services Office
regarding readmission. Music, dance, or theatre students may also berequiredtore-
audition. Official tran-scripts from each college or university attended since last
enrolled at SMU must also be forwarded to the Office of Admission. If five years
have lapsed since thelast term of enroliment at SMU, official transcriptsfrom each
collegeor university attended prior to SMU must also be forwarded to the Office of
Admission. All dataisdue no later than July 1 for thefall term of entry and no later
than December 1 for the spring term of entry. See“ Readmission of Students” inthe
University Admission section for more details.

UNDERGRADUATE STUDENT FINANCIAL AID

For many SMU students, scholarships and other aid make the cost of attending a
distinguished university no more, and often less, taxing on their families' financial
resourcesthan attending apublic university. Morethan 60 percent of all SMU students
receive sometype of financial aid. For moreinformation, see the Student Financial
Aid section or contact the Division of Enrollment Services— Financial Aid.

SMU has agenerous program of merit scholarships, grants, loans, and part-time
jobs to recognize academic achievement and talent in specific fields and to meet
financial need.

MEADows UNDERGRADUATE ARTISTIC SCHOLARSHIPS

The divisions and centers comprising the Meadows School of the Arts annually
award scholarships for outstanding achievement in a particular discipline. Candi-
dacy for scholarship considerations may require an audition, portfolio review and/
or interview. No student with ability should hesitate to apply to SMU and the
Meadows School because of financial need.

For information regarding Artistic Scholarships, write to the Associate Dean for
Student Affairs, Meadows School of the Arts, Southern Methodist University, PO
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that for all work attempted and that for work attempted at SMU. Honors will be
based on the lower of the averages.

CoMMENCEMENT AcTivITIES PrIOR TO COMPLETION OF DEGREE REQUIREMENTS. Lim-
ited participation in graduation activitiesis allowed to students who are within six
hours of completing the graduation requirements and are enrolled to compl ete the
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Ancient Arts History
ARHS 1306 — Introduction to Architecture
ARHS 3312 — Etruscan and Roman Art
ARTG 1304 — Artists and Materials
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CCTR 3395 — History of Broadcasting
CF 3381 — Modern Myth-Making: Studiesin the Manipulation of Imagery
MUHI 3337 — Music, History, and |deas
Stylistic Expressionsin the Visual and Performing Arts
CCCN 2344 — History of Animated Film
or
CCCN 2364 — History of Cinema: Comedy
CCCN 2351 — Film History |
CCCN 2352 — Film History Il
CF 3381 — Modern Myth-Making: Studiesin the Manipulation of Imagery
MUHI 3340 — Jazz: Tradition and Transformation
DANC 3376 — Topics in Dance Masterpieces
Expression and Criticism of Ideas
CCCN 2351 — Film History |
CCCN 2352 — Film History 11
CCTR 4339 — Television Criticism
CF 3381 — Modern Myth-Making: Studiesin the Manipulation of Imagery
MUHI 3337 — Music, History, and |deas
DANC 3375 — American Popular Performance



DIVISION OF ADVERTISING

Executive-in-Residence GoobnicHT, Chair
Professor: Kenprick; Associate Professor: UmpHREY; Assistant Professor: VACKER.

ADMISSION REQUIREMENTS

In order to be admitted into the degree program for the Division of Advertising,
astudent must have passed the following required courseswith a2.75 G.P.A. with
no grade lower than aC: ENGL 1301, ENGL 1302, MSA 1301, CCAD 2374, and
amath fundamentalscourse. Thestudent must compileat leasta2.50in ENGL 1301
and in ENGL 1302. Admission requirements must be met to either major or minor
in Advertising. Students transferring from other universities must have completed
equivalent courses and obtained the equivalent G.P.A. in those courses before they
can be admitted to the Division.

PROGRAM OF STUDY

ADVERTISING (CCAD)

Students pursue an advertising curriculum that offers concentrations with either
amanagement or creative emphasis. The program prepares students for careersin
severa different areas of the profession, especially advertising agencies and corpo-
rate and retail advertising departments. Graduates are also prepared for careersin
mass media outlets such as newspapers, magazines, television, radio, and interac-
tivemedia. SMU advertising studentsreceive abroad-based liberal artsdegreewith
approximately 70 percent of their course work taken outside the Division of Adver-
tising. Students are required to take eight hours of aforeign language, and manage-
ment track students must take acoursein statistics. All studentsarerequired to take
acoreof advertising coursesdesigned to give them expertisein creating advertising
messages, advertising research, advertising mediaplanning, advertising campaigns,
and computer literacy. Because SMU is in the center of a dynamic top ten U.S.
advertising market, studentsare encouraged to take part in aprofessional internship
for course credit during their senior year. Many students hold part-time jobs in
advertising to gain additional experience. Thirty-six hours of communications
courses are required for amajor in advertising.

B.A. DEGREE IN ADVERTISING

MANAGEMENT TRACK

Offered aspart of the advertising major, the management track prepares students
for an advertising career in advertising agency account management, corporate
advertising management or advertising media management. Students will remain
on the management track unlessthey declare for the creative track no later than the
second term of their junior year.

Credit Hours
General Education Curriculum 41
Course Requirements (beyond General Education): 30

CCAD 2374  Survey of Advertising
CCAD 3375 Marketing Principles of Advertising
CCAD 3376 Advertising Media Planning
CCAD 3385 Advertising Creative Development
CCAD 3390 Advertising Design
CCAD 3393 Advertising Research
CCAD 4374  Advertising Campaigns
CCIN 4315  Communication Ethics
or
CCIN 4316  Communication Law
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MSA 1301 Mass Media and Society
A 4000-or 5000-level three-hour elective in the Division of Advertising, excluding intern-
ship.
Communications Elective Courses (CCAD, CCCN, CCIN, CCPA, CCTR, EMF): 6
Suggestions:
CCAD 4317 Consumer Behavior
CCAD 4325 Advertising Internship
CCAD 4375 Contemporary Advertising | ssues
Any other CCAD course
CCJN 3320  Editing
CCPA 2327  Principles of Public Relations
CCTR 3328  Electronic Media Management
EMF 2304 Basic Production Techniques
EMF 2301 Film and Video Aesthetics
MSA 3360 Multi-Media Applications
Other Required Courses:

Foreign Language 8

Statistics 3

Meadows Elective 3

Free Electives 31-40

TOTAL HOURS 122
CRrEATIVE TRACK

Offered as part of the advertising major, the creative track prepares students to
enter the advertising profession as either an art director, copywriter, broadcast
producer or print production manager. Students must declare for the creative track
no later than the second term of their junior year. Creative track students will be
exempt from the Statistics course requirement for the advertising major.

Credit Hours
General Education Curriculum 41
Course Requirements (beyond General Education): 33

CCAD 2374  Survey of Advertising

CCAD 3375 Marketing Principles of Advertising

CCAD 3376 Advertising Media Planning

CCAD 3385 Advertising Creative Development

CCAD 3390 Advertising Design

CCAD 3393 Advertising Research

CCAD 4374 Advertising Campaigns

CCJN 4315  Communication Ethics

or

CCJN 4316  Communication Law

MSA 1301 Mass Media and Society

A choice of one of the following:

CCAD 4354 Advertising Copywriting

CCAD 4355 Advanced Advertising Design

The following portfolio class:

CCAD 4385 Advertising Portfolio
Communications Elective Courses (CCAD, CCCN, CCIN, CCPA, CCTR, EMF): 3

Suggestions:

CCAD 4317 Consumer Behavior

CCAD 4325 Advertising Internship

CCAD 4375 Contemporary Advertising I ssues

Any other CCAD course

CCJIN 3320  Editing



EMF 2301
EMF 2304
MSA 3360

Division of Advertising

Film and Video Aesthetics
Basic Production Techniques
Multimedia Applications

243
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3393. ApvEeRTISING ReEseArcH. The proper role of research in advertising planning isthe focus
of this course. Students are exposed to a variety of research methods, sources, and issues.
Primary and secondary research projects are designed, executed, analyzed, and presented by
students. Required for all majors. Prerequisite: CCAD 2374.

4101, 4102, 4103, 4104. PracTicum. Students may receive one hour of academic credit in
advertising for activities such as selling advertising for The Daily Campus, producing com-
mercials or doing graphics or copywriting for newspaper or other publications. Prerequisite:
Permission of instructor.

4300. ApvERTISING SEMINAR. Anintensive study of advertising, usually viaaseriesof seminars
at leading advertising agencies, corporations, and mass media outlets. Students will have the
opportunity to interact with senior advertising executives on a one-to-one basis in order to
understand advertising’s role in society and as a business and artistic function.

4317. CoNsUMER BEHAVIOR
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in mediadecision making. Studentswill be expected to use the computer to plan, execute and
verify media purchases, to maximize the client’ sdollars, and to justify allocations across and
within media choices. Prerequisites: CCAD 2374, 3376, 3393 and senior standing.

5110, 5210, 5310. Directep Stupy. Independent study under the direction and supervision of
a faculty member. A directed study is a close collaboration between the professor and an
advanced student who conducts a rigorous project that goes beyond the experience available
in course offerings. The student must secure written permission from theinstructor and return
acompleted directed studies form to the Division of Advertising office before the start of the
term during which the study isto beundertaken. Prerequisites: Junior standing and permission
of the instructor.

5301-4. Torics IN AbverTisiNg. Course focuses on special topics in advertising. Examples
might be an off-campus classto study the New Y ork, Chicago, or other international advertis-
ing communities, or an on-campus seminar studying current advertising issues, or acompari-
son of U.S. advertising with that of other countries. Prerequisite; CCAD 2374.



DIVISION OF ART

Associate Professor SuLLivan, Division Chair
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PROGRAMS OF STUDY
THe B.F.A. DEGREE IN ART
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ART, GENERAL StuDIO (ASAG)
1600, 1601. FounpaTions: DrRawiNG AND DEsieN. A year-long foundationscoursefor art majors
or for those students seeking anintensivestudy of thevisual arts, which explorescontemporary
assumptions and practice regarding the making of art while significantly addressing its
tradition. Students devel op technical knowledge, adding to it discipline and the devel opment
of the intellectual, theorizing, and risk-taking aspects of art that must grow at an equal pace
with studio practice in order to sustain their lives as artists. Students will take an idea and,
through specific assignments and projects, examine it in multiple ways to articulate its
connections and visual and imaginative possibilities, as well asto question the assumptions
under which the studentswork. By moving from drawing to scul ptureto designin two or three
dimensions, and exploring diverse media, the students and faculty stretch their conceptions of
art’sway of working. (Note: thisis a two-term sequence. Students must enroll for Fall term
first. Six hours credit, nine class hours per week.) Prerequisite: Art major or pre-major, or
departmental permission. ASAG 1600 must be taken before 1601.
3310, 4310, 5310. Stupio WorksHor. An intensive investigation in arts by students engaged
in independent work, group collaboration, and analytical study. Prerequisite: Advanced
standing.
3340, 4340. GALLERY PracTicum. A hands-on coursein gallery techniques: installation, light-
ing, publications, gallery management, protection and transportation of works of art, working
with curators, planning, design, and analysis of the aesthetics of exhibitions. Taught in a
professional gallery setting, the courserequiresan extensive commitment of time. For students
at junior level and above.
3350, 5350. ArT CoLLoquium — NEw Y ork. Intensive analysis, discussion, and writing con-
cerning works of art in museum collections and exhibitions, and in aternative exhibition
spaces. Theclasstopicsstudied will deal with the philosophical aswell asthe practical in order
to defineand understand the nature of the art our society produces and values. The colloquium
meetsin New Y ork City for aperiod of two weeksin January.
3380, 3381. CriTicAL Issues. A seminar for art majorsin their third or fourth year of studies,
this course will investigate topicsin current critical theory in the arts aswell asthe historical
context for their development. Readings will be taken from modern philosophy and literary
criticism aswell as art theory and criticism.
4300, 4301. Senior SEMINARIN ART. For senior art majors. Discussion and exploration of issues
facing artists today.
5001. B.F.A. QuaLiFviNG ExHiBiTioN. Participation in the qualifying exhibition isrequired for
al candidates for the degree of Bachelor of Fine Artsin Art.
5100, 5200, 5300. INTERNSHIP IN STUDIO ART. Students work in internship positionsthat relate
to their individual studio studies, including internships in teaching, in galleries, as assistants
to established artists, or with businesses in the arts. Students should sign up for one, two, or
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3312. Ceramic ScuLpTURE. Further exploration of theexpressive characteristicsof clay through
theinvestigation of various handbuilding techniques; traditional aswell as contemporary ap-
proachesto the material will be explored. Emphasisonthe analysisof sculptural form, control
of the material, and critical judgment. Prerequisite: ASCE 2313 or permission of instructor.

3313. Ceramics: THE VEesseL. Further exploration of the potter’ swheel asatool to explorethe
expressive potential of the utilitarian and non-utilitarian vessel. Historical and contemporary
approaches to the vessel will be examined. Studio work will involve kiln operation, clay and
glaze formulation, and other processes associated with high-fire ceramics. Emphasis on the
analysis of the vessel, concentrated practice in control of the material, and critical judgment.
Prerequisite: ASCE 2312 or permission of instructor.

4306. Ceramics IN Taos. Intermediate problems in ceramics in the physical and cultural en-
vironment of the Fort Burgwin Research Center.

4312, 4313. Ceramics — INTERMEDIATE. More involved investigation of handbuilding/wheel -
thrown processes with emphasis on researching form and surface relationships. Studio work
involvesdevel oping claybodies, surfaces (glazesand clay), further study of kiln operation and
design. Prerequisites: ASCE 2312 or 2313, and 3312 or 3313; or permission of instructor.

5100, 5101, 5200, 5201, 5302, 5303. DIRecTED StubpIES IN CERAMICS.

5306. CeramicsInN Taos. Advanced problemsin ceramicsin the physical and cultural environ-
ment of the Fort Burgwin Research Center.

5310. SpeciaL Torics IN Ceramics. To be announced by the Division of Art. Prerequisites:
ASCE 2312 or 2313, and 3312 or 3313; or permission of instructor.

5312, 5313, 5314, 5315. Ceramics — AbvaNcep. Advanced problemsin sculptural and wheel
thrown forms. Emphasis on developing a personal point of view regarding material, process,
and idea. Prerequisites: ASCE 4312, 4313 or permission of instructor.

Desien (ASDS)
1300. INTRobucTION TO STUDIO — DESIGN |. Lectures and studio exercisesfamiliarizethe novice
withthefunctionsof visual elements, methodsof idea-generation, thesel ection and organization
of elements into two-dimensional compositions.

2302, 2391, 2392. CoLLAGE AND ASSEMBLAGE. Beginning level. A coursecombininglectureand
studio work, studying the influence of culture on perception, using the media of collage and
assemblage, which areinexpensive and require no professional skillsor techniques, and leave
the student free to concentrate on understanding.

3302. CoLLAGE AND ABSEMBLAGE. Intermediate level. Prerequisite: ASDS 2302 or permission
of instructor.

3310, 4310, 5310. Desicn Stubio WorksHor. An intensive investigation by art students
engaged in independent work, group collaboration, and analytical study. Depending on topic
and work completed, may be applied to different media concentrations. Prerequisite: Permis-
sion of instructor.

4302.C
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DrawinG (ASDR)
1300. InTRoDUCTION TO STUDIO — DRAWING. Drawing from life and from objects, supplemented
by outside assignments. Emphasis on perspective, materials, analysis of form, and critical
judgment.
1303. PerspecTiVE. An intensive study and analysis of spatial illusion.
1310. DrawiNg IN ITALY. Thiscourse will introduce studentsto plein-air drawing of theruins,
monuments, and landscape of Rome.
2300. INTRoDUCTION TO STUDIO — DRAWING | 1. FOr students who have completed Foundations
or Beginning Drawing. Studies materials and processes of drawing and qualities of vision.
Extensive studio and outside work required. Prerequisite: ASDR 1300 or ASAG 1600
(Foundations), or permission of instructor.
3300, 3301. DRAWING, INTERMEDIATE LEVEL. Intermediate-level drawing classdesignedtoincrease
the student’s command of technique and to further develop vision. Prerequisite: ASDR 2300.
4300, 4301. DrawinG. Advanced drawing with emphasis on independent development.
Prerequisite: ASDR 3300, 3301 or permission of instructor.

5300, 5301. DrawiNG, ADVANCED. Prerequisites: ASDR 4300, 4301.
5100, 5101, 5200, 5201, 5302, 5303. DIRecTED STUDIES IN DRAWING.

PainTing (ASPT)

1300. InTRoDUCTION TO STUDIO — PAINTING. A first course in painting from life, objects, and
landscape, supplemented by outside assignments. Emphasis is on materials, color relation-
ships, and critical judgment.

2300. INTRoDUCTION TO STUDIO — PAINTING | . FOr students compl eting Foundations or painting
and drawing at the 1300 level, includes instruction in the use of material's and approaches to
representation, with special emphasis on color and composition. Prerequisite: ASDR 1300,
ASPT 1300, or ASAG 1600 (Foundations).

2306.P
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5306. PAINTING IN TAOS
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3300, 4300, 5300. PrinTMAKING WoRK sHoP. Further exploration of the possibilities of intaglio
printing. The ambience of the workshop, with no rigid structure, encourages the freedom to
experiment inall directions (emotionally and intellectually, aswell astechnically) and to seek
inspirationfromany sourcewhatsoever. Theself-disciplinenecessary for coherent results, and
mastery of the craft of printing, are the goals of the workshop. Prereguisite: Permission of
instructor.

4300, 4301, 5300, 5301. PrinTMAKING WORKSHOP. Prerequisite: Permission of instructor.

5100, 5101, 5200, 5201, 5302, 5303. DIRecTED STUDIESIN PRINTMAKING. Prerequisite: Permis-
sion of instructor.

5301. PrinTMAKING. Advanced printmaking.
Sc



DIVISION OF ART HISTORY

Professor KiLinskl, Division Chair
University Distinguished Professors: Comini, CARR; Professor: WARDEN; Associate Professor:
BercMAN-CARTON; Assistant Professors: GrirriN, HERRING, PATTON.

PROGRAM OF STUDY

Two dternativecoursesof study areavailablefor studentswishingto majorinthe
history of art. Oneisdirected toward aB.A. degree, and the other toward aB.F.A.
degree. They differ in the recommended distribution of courses other than Art
History, the B.A. emphasizing the humanities, the B.F.A. emphasizing studio art.

NOTE: Only courses passed with a grade of C or better will count for credit
toward themajor in Art History. Coursespassed with agrade of C- or lessmay count
toward other, elective requirementsin a student’s degree plan.

B.A. IN ART HisTorY

TheB.A. degreein Art History placesthe history of art within the wider context
of such humanistic disciplinesashistory, religion, aesthetics, politics, language, and
civilization generally. Through the study and analysis of art, architecture, and
objects of virtue, the program isintended to extend the student’ svisual and cultural
awareness. Because of the richness of itsintellectual background, the B.A. in Art
History provides one of the most diverse and stimulating of the liberal arts degrees.
Students completing this course of study are prepared for advanced training either
in the numerous related professions or within the field of art history.

Credit Hours
General Education Curriculum 41
Division of Art History: 6

Introduction to Art History (ARHS 1303, 1304)
This should be taken during the first or sophomore year.
Upper-Level Art History Courses 27
Nolessthan 27 hours. These must include at | east one course
in each of the following five areas: (1) Ancient Art; (2)
Medieval Art; (3) Renaissance and Baroque Art; (4) Nine-
teenth- and Twentieth-Century Art; (5) Non-Western Art.
One course must be in the history of architecture.
Studio Art 3
Foreign Language 12
Students must have completed the intermediate level
(12-16 hours) in one foreign language.
Electives 30
While some of these may be used to take further coursesin
the Division, students will be advised to take courses in
history, literature, or other fields that are relevant to their
areas of particular interest.
M eadows Elective/Co-requirement

122
B.F.A. IN ART HisToRY

TheB.F.A.isalibera artsdegreewhich providesthe student with acourse of study
incorporating both art history and studio art. The degree requires 60 credit hours of
work inart and art history of which aminimum of 33 term credit hours must bein art
history and at least 12 hours in studio art. The remaining 15 hours may be dis-
tributed ineither disciplinea the student’ spreference. Thedegree providesthestudent
with substantial exposure to each discipline and an opportunity to develop both
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2. Up to four additional courses from any Art History listed in
the catalog as 2000, 3000, 4000, or 5000 level. 12 hours

ART HISTORY COURSES (ARHS)

INTRODUCTORY COURSES: METHODOLOGY

1101. Issues oF ArT History. Discussion of issues relating to the discipline of art history.
Recommended for majors; open to non-majors enrolled in ARHS 1303.

1102. Issues orF ART History 1. Discussion of issues relating to the discipline of art history.
Recommended for majors; open to non-majors enrolled in ARHS 1304.

1303. INTRoDUCTION TO WESTERN ART |: PREHISTORIC THROUGH MEDIEVAL. An introduction in
lecture form to the fundamentals of art history. Includes observations of historical styles,
techniques, and media of cultures.

1304. InTRobuCTION TO WESTERN ART |I: RENAISSANCE THROUGH MODERN. A continuation of
ARHS 1303. Can betaken separately or as part of atwo-term survey of the history of Western
art. No prerequisite.

1305. INTRoDUCTION TO FAR EASTERN ART. Thisisasurvey of the major monuments of China
and Japan including paintings, ceramics, sculpture, bronzes, and some minor arts. Some
material from Indiais also included, especially for the beginnings of Buddhism.

1306. INnTRODUCTION TO ARCHITECTURE. A basic history of Western architecture from earliest
times to the present century and an introduction to understanding architecture — materials,
structure, compositional principles, and pertinent terminology.

1307. NoN-WESTERN ART TRADITIONS: A SURVEY. A survey of the visual arts (painting, sculp-
ture, architecture, ceramics) of Asia, the Pacific World, Africa, and the native New World
peoples.

1310. THE IMAGE oF THE ARTIST: PERSONALITY AND PersonA. What is the nature of artistic
personality? How areindividual artiststreated in past and modern accounts? How isour view
of the artist “ constructed”? This course will look at artists in the Western tradition from the
Renaissance to the contemporary scene.

5305. HisTory AND METHODS OF THE HisTORY oF ART. Introductionto the history of thediscipline
with discussion of major methodol ogical approachesasthey have shaped past scholarship and
thepresent sense of crisisinthediscipline; exercisein methodsof research and its presentation
in good form. Required of honors majors.

GENERAL Torics: DIRECTED STUDIES

3335. Paris ART AND ARcHITECTURE |. This course will interweave an investigation of the
development of Parisfrom Roman times to the Renai ssance with ahistory of French architec-
ture during this period, revealing the major trends of both and their reciprocal relationship.
This course will take advantage of its Parislocation to visit important monuments, buildings,
and features of urban design. (SMU-in-Paris.)

3337. Paris ART AND ArcHITECTURE Il. This course will interweave an investigation of the
development of Parisfrom the Renaissanceto the present with ahistory of French architecture
during this period, revealing the major trends of both and their reciprocal relationship. This
course will take advantage of its Paris location to visit important monuments, buildings, and
features of urban design. (SMU-in-Paris.)

3350. AusTRIAN ART AND ARCHITECTURE. This course will provide abroad survey of Austrian
architecture, painting, and scul pture, from the Middle Agesto the present day. A few classes
will be held at Salzburg museums, churches, and galleriesto discuss the major monumentsin
the context of history and culture. This coursewill provide studentswith aunique opportunity
toincrease their capacity for interpretation and appreciation of the visua arts. By living and
studying near these works in the artist’s homeland, they will be able to see and feel some of
what the artist saw and felt. (SMU-in-Salzburg.)
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3380. ArTIN RomE. Thiscourseisabroad survey that exploresthewiderangeof art worksfrom
the four major periodsthat Rome hasto offer: Ancient, Medieval, Renaissance, and Baroque.
Art historical methodologies will be stressed in looking at painting, sculpture, and architec-
ture. On-site lectures will be given. (SMU-in-Rome.)

3384. History oF THE PrINT. This course is a survey of the woodcut, the engraving, and the
etching from their origins in 15th-century Germany to major developments of the printed
mediain the 20th century.

3387. History oF PHoTogRAPHY. A survey of the evolution of photography fromits beginnings
in the early 19th century. The course will focus on the closely interwoven threads of techno-
logical and aesthetic developments in photography.

4319. CLassicaL MyTH IN ArT. Themythsof the Greeksand Romans providealively commen-
tary onthebeliefsandfeelingsof those people, foundersof Western civilization, whoseart and
literature continue to have profound effects on our own. The course is designed to study the
origins, developments, and interpretationsof classical myth through the painting and scul pture
of the Greeks and Romans. It will also consider the treatment of classical myth in subsequent
periods of Western art up to and including the 20th century.

4385. Women ARrTisTs. A study of notable women artists from the Renaissance to the 20th
century. Introductory lectureson women artists of thepast viewed in their cultural and political
context. Student reports on more recent women artists.

4386. PaTroNS AND CoLLECTORs. A social history of art fromthe point of view of itsconsumers.
Art patronage and collecting will be examined from antiquity to the present, with emphasison
the modern period.

5101, 5102, 5201, 5202, 5301, 5302. DirecTep Stubpies IN ART History. To be arranged with
permission of adviser and the faculty members directing the studies project.

5312. SemiNAR: CrLassicaL AND NEocLAssicaL ARcHITECTURE. This course will begin with a
detailed analysisof the“vocabulary” and “ syntax” of Greek and Roman architecture and then
progressto the study of the reuse of classical motifs, symbols, and stylesby architectsfromthe
Renai ssance to the 20th century.

5380. PorTRAITURE. A study of portraiture from different periods of history and an investiga-
tion of the cultural and stylistic reasons for the shift in portraiture from facade to psyche.

5381 (CF 3381). MopERN MYTH-MAKING: STUDIES IN THE MANIPULATION OF IMAGERY. The quest
for enduring cultural heroes and the projection of changing social messages asreflected in art
from past epochs to modern times. Examples traced range from politician to musician, from
the fine arts to television. Student reports on individual topics.

5382. Museums anD CoLLEcTING. The history of great collections and the foundation of art
museums as public institutions; the role 